ETERNAL LOVE 


ARCHEOLOGY OF LOVE 


ARTIFACT OF LOVE — FROM PREHISTORY TO TODAY 


Prehistoric “first kiss” 
Plaque from Marche-France-First Kiss Prehistoric - Paleolithic -12,000 years 


It is in the Grotte de la Marche in Vienne in France that archaeologists discovered 
limestone slabs dating from the Paleolithic on which Cro-Magnon left traces of Love: the 
engravers immortalized beautiful curves of the face during 'an exchange of kisses. 


Our prehistoric ancestors, like our monkey cousins today, must certainly have indulged in 
this little exercise. 


The kiss associated with the love united by lovers, with their marks of affection and 
desire, is something ancient, very ancient. We find traces of it in ancient texts from Vedic 
India where lovers sniff each other with their mouths. The pictorial motif of deities 
kissing is also common in Indian bas-reliefs over a long period. 


Later, other Hindu texts describe lovers who "place their mouths against each other." We 
are far from the modest gesture consisting of “licking and drinking the moisture from the 
lips” that we find in Sanskrit texts from the 15th century BC. AD 


That said, beyond the simple romantic association, there is also an evocation of principles 
and practices of a spiritual and religious order, the breaths (Pranas, etc.) and their 
possible exchanges not being trivial in philosophy Hindu. 


Sculptures from KHAJURAHO (India) are of interest for group sculptures depicting 
acrobatic sexual relations inspired by tantric yoga positions. 


The lovers of Valdéro - Italy - Neolithic - 6 OOO years 


Here is the oldest hug in the world! A couple embraces in Northern Italy near Mantua, 
this couple is nicknamed "the Lovers of Valdéro" and dates from the Neolithic period. 


Homo sapiens is the first to give importance to the deceased; burials are the expression of 
a feeling of attachment: men and women leave for the afterlife with jewelry and ocher; it 
is therefore the appearance of affect and interest in the Other. The emergence of 
sensitivity to those around him will push him to express his imagination through art. 


The goddess Inanna was the most important female deity of the ancient period. She was 
the goddess of love, war and female fertility. Throughout Sumerian history, as ruler of 
the city-state of Erech, she was primarily responsible for sexual love and procreation as 
the life-giving goddess of love, ensuring the prosperity of the earth and its inhabitants. 


Inanna's personality can be divided into three distinct parts: goddess of love and sexual 
behavior, particularly related to extramarital sex and lust; a warrior goddess fond of 
combat, violence and power, standing alongside her favorite kings as they fight; and 
Inanna as the planet Venus, the morning and evening star. 
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In Mesopotamian civilization, the woman makes her “official” entry into the Temple, a 
very notable entry, she becomes a priestess in the guise of Ishtar, at the same time, 
warrior “the lady of battles” and goddess of love and voluptuousness accompanied by a 
procession of girls of joy; her worship is that of celestial prostitution. The pleasures of the 
sexual act are sacred. From the sacred union with the priestess/prostitute of the Temple 
was born Sargon, the great king of Mesopotamia. 


“My mother was a priestess, I never knew my father... My mother, the priestess, 
conceived me, gave birth to me in secret, put me in a basket of reeds, the opening of 


which she closed with bitumen. She delivered me to the river which was not high. The 
river carried me and took me to Akki: he was a man in charge of libations. Akki looked at 
me kindly and withdrew me; he adopted me as his child and raised me; he made me his 
gardener. It was while I was a gardener that the goddess Ishtar loved me, I then exercised 
royalty..." 


Thus was formed the original goddess-mother-prostitute trilogy, which will be 
perpetuated through the centuries and which will pass with a few substitutions towards 
Astarte, Phoenician goddess, towards Aphrodite among the Greeks, towards Venus in 
countless civilizations to finally integrate the Christian story by the trio Mary, the virgin, 
Anne, the mother and Mary Magdalene, the prostitute. Unlike Sargon, born of a 
prostitute, Jesus, born of a virgin two millennia later, marks the radical change in the 
morals of the time. 


ASTARTE 


Her name has many variations depending on the language or the city in which she was 
venerated. In Akkadian she is called Asdartu, a form of Ishtar who is sometimes 
considered a god. The name appears in Ugaritic as Athtart, in Hebrew as Ashtoret, in 
Phoenician as Ashtart, she is Tanit, among the Carthaginians and therefore in the best- 
known Hellenized form, Astarte. 


Astarte was the goddess of War, Sexuality and Fertility. She was identified with the 
planet Venus and the tutelary goddess of the cities Tyre, Zarephath, Sidon and Byblos. 
She enjoys a cult derived from the ancient Syro-Palestinian Semitic tradition and 
widespread throughout Phenicia. Known as the "mistress of battles", the Bible attributes 
her links with fertility and love, and she would later be likened to the Aphrodite of the 
Greeks. 


Later, the places of worship at Astarte were destroyed by Josiah. Astarte is the Queen of 
Heaven to whom the Canaanites burned incense and libations (Jer. 44). Astarte, goddess 
of love and war, shared so many qualities with her sister, Anath, that they were initially 


considered a single deity. Their names are the very basis of the Aramaic goddess 
Atargatis. Astarte was worshiped as Astarte in Egypt and Ugarit and among the Hittites, 
as well as in Canaan. Her Akkadian counterpart was Ishtar. She later became equated 
with the Egyptian deities Isis and Hathor, and in the Greco-Roman world with Aphrodite, 
Artemis, and Juno, all aspects of the Great Mother. " 


In the Bible the worship of Astarte was prohibited by the law of Moses where it was said 
that there should not be a “sacred wooden pole” next to the altar of Jehovah 
(Deuteronomy 16.21). Despite this strict ban, the cult of Astarte was still present; so 
when Solomon, who had foreign wives, fell into idolatry, he reestablished the cult of 
Astarte in his kingdom. "When Solomon was old, his wives turned his heart towards 
other gods and his heart was no longer entirely devoted to Yahweh his God as had been 
that of his father David. Solomon followed Ashtaroth, the divinity of the Sidonians, and 
Milkom, the abomination of the Ammonites (I Kings 11:4 and 5). 


THE EGYPTIAN KISS 


There are Egyptian frescoes over 3,800 years old showing couples kissing on the lips. In 
ancient Egypt, the kiss was adopted as a symbol of the gift of life 
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The creation of the world - Papyrus Tamenhill - Egypt - 3,000 years Nut and Geb: Nut 
(the vault of the sky) arched above his brother Geb, god of the earth 


The Conception of Horus - Egypt - 2,000 years + 


The Mastaba of Niankhkhnoum (meaning “life belongs to Khnoum”’) and Khnoumhotep 
(meaning “Khnoum is satisfied”), dating from the middle of the 5th dynasty and probably 
from the reign of Niusserre or Menkauhor, is located in the sector of the Pyramid of 
Ounas in Saqqara. It is unusual because it was built for two officials, Niankhkhnoum and 
Khnumhotep. They shared the same titles as "Prophet of Ra in the Temple of the Sun of 
Niusserre" and "Chief Manicurists of the Great House". 


This tomb, commonly called “Tombeau des Coiffeurs” but also ““Tombeau des Deux 
Fréres”, has been the subject of controversy. Throughout the tomb, the two men appear 
together and sometimes intimately embraced. According to Zahi Hawass, and thus the 
official explanation, they were brothers and probably twins, although there is very little 
evidence of the latter. However, others have speculated about their relationship, even 
suggesting that they may have been homosexual companions, although this seems 
unlikely given depictions of their wives and family in the tomb. 


LOVING ADVENTURES IN GREECE 
Zeus and Ganymede 


Greek myths teach us that the ruler of the Olympian gods, Zeus, had romantic adventures, 
and among these numerous escapades, he developed an erotic infatuation with the 
handsome Ganymede. He was to be son of Tros (whose name derives from the name of 
Troy) and the youngest and handsomest man on Earth. Zeus, transformed into an eagle, 
kidnaps the young man from the plain of Troy and carries him to Olympus. He makes his 
lover immortal and makes him the cupbearer of the gods 


Regarding homosexuality, since ancient times, the erotic relationship between men, often 
taking the form of the master/pupil relationship, was considered natural. This conception 
is reflected in the texts of Plato, who evokes pederasty, and in the poems of Sappho 
celebrating feminine beauty. The Bible mentions homosexuality throughout the story of 
Sodom and Gomorrah; this unambiguous text associates the generalization of relations 
between men and women with social decadence, and has strongly influenced Western 
civilization, from the European literature of the Middle Ages to the censorship suffered 
by certain texts in the 20th century although certain texts were published without fear of 
problems. 


Nowadays, this subject is mentioned much more frequently, notably through the 
appearance of homosexual characters in all categories of literature, but also in popular 
culture and comics. In these works, it is possible to distinguish two different treatments of 
homosexuality: the treatment from an external point of view, addressing public 


perception (often negative); treatment from an intimate point of view, focusing on 
evoking the love and sexual lives of homosexual or bisexual people. An overview of 
these topics in the literature illustrates the cultural shift in views on sexual orientation 
diversity across the ages. 


Persian lovers 


During an excavation in the archaeological area of the town of Teppe Hasanlu in 
northwestern Iran, archaeologists from the Metropolitan Museum in New York, along 
with those from the University of Pennsylvania and the University Museum, made an 
impressive discovery. 


While exploring the area, which was excavated several times between 1956 and 1974, 
two human skeletons were discovered, in a singular position that dated back thousands of 
years. The two lovers died during the exchange of a last and tender kiss which linked 
them for eternity. They were called "The Lovers", and became famous around the world. 


It is assumed that the two found themselves in the middle of a battle for control of the 
city and took refuge in a pit; where they probably died of asphyxiation, after having 
kissed each other tenderly. Carbon-14 dating indicates this occurred around 800 BC. AD 


In Herodotus' accounts, 5th-century Persians also kissed, but only between people of the 
same social status, those of a lower rank having to be content with kissing the feet of their 
masters. : “When two Persians meet on the way [...] instead of uttering polite 
expressions, they kiss each other on the mouth” (The Inquiry, 5th century BC). 


LOVE AMONG THE VIKINGS 


Cruel and bloodthirsty warriors, the ferocious Vikings set Europe ablaze in the early 
Middle Ages. However, at home, the fierce Ragnar Lothbrok and Leif Erikson did not 
look at all in the face of the bewitching and captivating beauty of their wives. Women of 
very persuasive and naughty character. As unpredictable as they were powerful, Viking 
matrons played an important role in 9th Century Scandinavian society. Their gifts of 
incitement and reproduction have made them fighters of Life, more perverse and 
manipulative than their barbarian husbands. Sleep to succeed? Yes, but under certain 
conditions. 


Mating of a human couple - Petroglyph - Vastra Gotaland County - Tanum - Sweden - 
Bronze Age 


Love, seduction and conquest... 


To acquire wealth, you needed the incentive of power. And to acquire power, you needed 
sex. Comfortably installed in their family cocoons and educated in the servitude of 
arranged marriage, everything suggests that Viking women were the ideal prey to satisfy 
the murderous impulses of the harsh Nordic invaders. 


Nay! Clever and cunning, they used their most devastating charms to put the greatest 
barbarians of all time at their feet. We called it “the Illicit visit of love”. Reserved and 
frightened at the start, it didn't take long for them to take out their claws to assert 
themselves as the Njardar of the village: powerful protectors of the tribe. Basically, the 
ultimate Valkyrie fantasy for us historians. 


Sex and Viking Conquests 


Aphrodisiac potions, combative coitus with mistresses, warrior seduction rituals or the 
dance of weapons, Viking women used a wide range of seduction tools to satisfy their 
desires for power. Royal concubines such as the magician Kalta and Jarl Ingstad, 
Lagertha, knew how to use their feminine assets with talent to impose their territorial 
policies over time, notably in the wars of succession in Norway. Thus, the history of 
women helps to place the history of Nordic societies in the dominant currents of 
European historiography. 


MAYAN LOVE 


In certain Mayan languages, the notion of person is not gendered. Thus, this word can 
evoke women as much as men, boys as well as girls or elders as well as elders. 
Furthermore, the notion of winaq includes both sexual diversity and the diversity of 
gender identities. In this sense, people who identify neither as men nor women are also 
represented in the notion of winaq. Thus, it seems to correspond to a representation of the 
human being based on a much broader idea of existence, a plural representation. 
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The goddess Ixic with an old god. Dresden Codex, p. 21 


Although couples are the basis of existence, from creator deities to created beings, it 
would appear that women hold a central place as deities, but take a back seat when 
transformed into bone beings. and flesh (Cobian 1999). As human figures, women remain 
present and remain important in the formation of the Great Houses, or lineages. However, 
the political figure and the warrior figure of men prevail over them. 


Sculptures érotiques pré-colombiennes - Mexique 
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Accouplement - Codex Maya - Mexique 


Mating - Mayan Codex — Mexico 


CHINESE LEGEND 


In China, we still maintain the memory of the “Four Beauties”, four women who, 
between the 7th century BC and the 8th AD, fascinated their contemporaries and played a 
leading political role. 


The first of them, Xi Shi, would have been a political instrument for Goujian, king of 
Yue, who would have spotted it for its beauty and offered it to his enemy Fuchai, the king 
of Wu, who had once imprisoned him and required paying a tribe. 


Fuchai fell madly in love with her and, following the beauty's advice, executed his 
faithful advisor. Becoming indolent, he neglected state affairs so much so that after a few 
years Goujian took his revenge by annihilating Fuchai's troops, who committed suicide. 


THE HOUSE OF LOVE - This sculpture of a kiss would perhaps be the sign of a Roman 
bathing establishment in the town of Saint-Antonin, formerly Condat then Novalis valis 
in Roman times 


What did love mean in ancient times? 


A handsome young man, who charmed the god was supposed to be the prince of Sparta 
Hyacinth, who fell in love with Apollo. The god loves him so much that he taught him to 
shoot a bow and play the lyre. The love story ends tragically, when the lover was killed 
by a god, who accidentally hurts him by throwing a discus. According to another version, 
Zephyr, jealous of the young boy's escape, came to fatally hit him in the head. 


In still other versions, Hyacinth fell in love earlier with the poet Thamyris, who according 
to myth was the first man to sing of homosexual love. Rival of Apollo for the charms of 
Hyacinth, he boasts of being able to sing better than her music. Apollo maliciously 
appeals to the Muses, who deprive the poet of his voice, vision and ability to play the 
lyre. 


When we talk about love in Antiquity we have to rely on concepts that are not quite the 
same as ours. There are many terms in Greek, as in French, to designate love. love. We 
talk about love, affection, tenderness, benevolence, the problem is that the semantic fields 
do not overlap. The two main words available, Eros and Philia, designate concepts which 
are not exactly the same as in modern French. Eros is sensual love, to put it ina 
somewhat caricatured, passionate way, with Eros we immediately have in mind Plato's 
banquet and it is Socrates who defines Eros as a lack . We desire what we don't have, and 
what we don't have when we're a man is beauty, absolute beauty. So love is a desire for 
beauty. But the problem is if you have beauty, if you have married a very beautiful 
woman, can you still love her? And that's a problem that runs through the entire history 
of love, can we desire what we have? The other very important idea from Socrates’ 
speech in Plato's banquet: We must perpetuate love, we must perpetuate what we have 
and therefore generate in what we lack, generated in beauty. Hence the constant double 


meaning in the history of the feeling of love: we engender in the beauty of the body, the 
woman, therefore we have a child or we engender in the beauty of the spirit, in the minds 
of young people, we generate ideas, and we have what has been called Socratic love, not 
of pedophilia but of pedagogy. (Jean-Claude Bologne) 


“Fuses” to circumvent social constraints 


In this allegorical figure of Eros, there is also the whole dimension of the child that is 
Eros. And this child is also associated with manipulation, with cheating, Eros is 
sometimes described as cruel, the image of his unpredictable play reflects this. We have 
this image of love which can be a disorder, a torment even an illness. For what ? Because 
marriages are obligatory, arranged marriages, love marriages are rare or even do not 
exist. This is where all the sources relating to magic are interesting because they 
constitute so many fuses to remedy this situation. What better way for a young couple, 
young lovers, to say that one bewitched the other and that it was not at all intended 
adultery or a voluntary transgression but that it was a superior force which induced this 
relationship, for example a sexual relationship outside of marriage. There have been fuses 
of this kind, like magic potions, which in people's imagination are a way of managing, of 
getting around social constraints. 


APHRODITE 


Born of Zeus and Dione, according to Homer (Iliad, V, 365), the Greek goddess 
Aphrodite is, according to Hesiodic tradition, emerged from the foamy semen spouted 
from the sexual parts of the mutilated Ouranos, which her son Kronos had thrown into the 
sea (Theogony, 173 et seq.). Which explains the hypothesis of the marine origin of its 
birth. 


But the central element of this Greek figure is his power of seduction; divinity of love, 
she is both the one who inspires eros améchanos (which can lead to the worst madness) 
and the one to whom we owe the “sweet works of marriage” (Iliad, V, 429; Odyssey, XX, 
74), which she shares with Hera and the conjunction of the spouses. Thus appears the 
ambiguity of Aphrodite, who, on the one hand beneficial, is the Aphrodite of the good 
Peitho and, on the other, presides over the seductive lure of the woman. 


It is the primordial principle of loving conjunction and desired union, which overwhelms 
gods as well as men. But Aphrodite can, on the other hand, have a role as a disruptive 
principle by inspiring excessive and uncontrollable feelings carrying illusion and 
unreality, upsetting the social order of peace and harmony. It then turns out to represent 
erotic disorder (Mania) and seduction full of perfumes (Ludus) 


HERMAPHRODITE 


Hermaphrodite in the tradition of the ancient androgynous deity was worshiped among 
other places in Cyprus and Rhodes. In mythology, he is a young man, son of Hermes and 
Aphrodite, with whom the nymph Salmacis falls in love. When she sees that he remains 
insensitive to her advances, the nymph prays to the gods to unite with him, to form a 
single being possessing the characteristics of both sexes. In another version, 
Hermaphrodite was born with both sexes; he essentially had the appearance of a young 
man, with female breasts and long hair. The presence of the hermaphrodite in myths, like 
the androgyne, illustrates the religious and social transition from matriarchy to patriarchy. 


WHAT WERE THE SIX TYPES OF LOVE KNOWN TO THE ANCIENT GREEKS? 


In Greece, if in mythology the king of the gods does not hesitate to use it to honor his 
beaus, in society the kiss is a sign of homage. Kissing the mouth remains the exception, 
at least until the 4th century BC. BC which saw Alexander the Great bring back the 
practice from Persia. 


Alexander the Great, the importer of the kiss in the West? 


The kiss therefore finds its origins several millennia behind us, where it is already 
associated with a sign of affection. But we have to wait until 300 BC. JC and the 
campaign of Alexander the Great in India so that the kiss travels to the West. It will then 
spread throughout Europe with the Roman conquests. 


How can the ancient Greeks inspire us to move beyond our current reliance on romantic 
love, which has 94% of young people hoping — and often failing — to find a unique 
soulmate who can satisfy all their emotional needs? 


1. EROS, OR SEXUAL PASSION 


The first type of love was Eros, it represented the idea of sexual passion and desire. But 
the Greeks didn't always view this type of love as something positive, as we tend to do 
today. In fact, Eros was seen as a dangerous, fiery, and irrational form of love that could 
take hold of you and possess you. 


Eros implied a loss of control that frightened the Greeks, which is strange, because losing 
control is precisely what many people are looking for in a relationship now. Don’t we all 
hope to fall “madly” in love? There lie the sufferings of love such as jealousy and the 
possession of manic love. 


2. PHILIA, OR DEEP FRIENDSHIP 


The second variety of love was philia or friendship, considered a relationship of mutual 
esteem, equals that the Greeks valued far more than the basic sexuality of Eros. Philia 


was about the deep friendship of camaraderie that developed between brothers in arms 
who had fought side by side on the battlefield. 


It was about showing loyalty to your friends, being willing to sacrifice yourself for them, 
as well as sharing your emotions with them. (Another type of philia, sometimes called 
Storgé, embodied the love between parents and their children.) 


Plato believed that physical attraction was not a necessary element of love, hence the use 
of the expression "platonic love", which desires an intense relationship, but devoid of any 
connection. Philia is a type of love felt between friends that excludes toxic feelings like 
jealousy and domination 


As Aristotle said, Philia is an “impartial virtuous love,” free from attraction. It often 
involves the feeling of loyalty among friends, camaraderie among teammates, and a sense 
of sacrifice. 


3. PRAGMA, OR LONG-STANDING LOVE 


Another Greek love was mature love known as pragma. It is the deep understanding that 


has developed between long married couples. 
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Pragmatic lovers want to find value in their partners and ultimately want to work with 
their partners to achieve a common goal. The practicality and realism of pragmatic love 
often contributes to the longevity of the relationship, as long as common goals and values 
remain shared throughout. Pragmatic love as a form of cooperation or symbiosis should 


not be seen as negative. In a collectivist culture where arranged marriage is practiced, 
pragmatic love is very common. 


Legitimate wife of Zeus, the sovereign of the gods, of whom she is also the sister, Hera is 
the power of marriage. In a tradition that ranges from epic to tragedy, Hera is not only the 
wife of Zeus; she is the wife who gives sovereignty, represented with the scepter, seated 
on a throne. A legitimate wife, ritually married, Hera almost never appears as a maternal 
power. 


Pragma is about making compromises to help the relationship work over time and 
demonstrating patience and tolerance. 


Psychoanalyst Erich Fromm said that we spend too much energy "falling in love" and 
that we need to learn more about "staying in love." Pragma is precisely about staying in 
love, about making an effort to give love rather than just receiving it. With around a third 
of first marriages ending in divorce or separation within the first ten years, Greeks would 
surely think we should bring a serious dose of pragma into our relationships. 


4, PHILAUTIA, OR SELF-LOVE 


The fifth variety of love of the Greeks was philautia or self-love. And the intelligent 
Greeks realized that there were two types. One was an unhealthy variety associated with 
narcissism in which you became self-obsessed and focused on personal fame and fortune 
(excessive ego). A much healthier version of philautia enhances your broader capacity to 
love. 


The idea was that if you love yourself and feel safe, you will have plenty of love to give 
to others (as reflected in the Buddhist-inspired concept of "self-compassion"). 
Alternatively, as Aristotle said, "All friendly feelings for others are an extension of a 
person's feelings for himself." 


5. PLAYFUL, MISFICIOUS LOVE (LUDUS) 


This was the Greek idea of playful love, which referred to the affection between children 
or young lovers. We've all experienced flirting and teasing early in a relationship. But we 
also experience our Ludus (as the Latins call it) when we sit at a bar joking and laughing 
with friends or when we go out dancing. 


This style is based on the game of seduction, without commitment. The Greeks believed 
that Ludus love was a form of playful love expressed, for example, between passionate 
young people. 


Ludus love is the feeling we feel when we are in the early stages of falling in love with 
someone...the heart racing, and then the flirting, teasing, and feelings of euphoria. 


Dancing with strangers can be the ultimate fun activity, almost a playful substitute for sex 
itself. Social norms may frown on this kind of adult frivolity, but a little more ludus 
might be just what we need to spice up our love lives. 


The ancient Greeks found various types of love in relationships with a wide range of 
people — friends, family, spouses, strangers and even themselves. This contrasts with our 
typical focus on a single romantic relationship in which we hope to find all the different 
loves we could possibly experience in a single person or soul mate. 


The message of the Greeks is to nourish the different varieties of love and draw from the 
many sources. Don't just seek Eros, but cultivate philia by spending more time with old 
friends, or develop ludus by dancing the night away. 


Arriving late in the Pantheon of the gods, Dionysus is a hymn to life. Associated with the 
plant world and the life of plants, his popular festivals follow the agricultural calendar. It 
celebrates the manifestation of life in all its forms: water, blood, sperm: the vitality of 
being. But his cult is contested and his followers sometimes persecuted by classical 
theologians faithful to the gods of Olympus. Dionysus is disturbing because he calls into 
question an entire system of values, the orthodoxy of a religious experience based on the 
absolute. With Dionysus, we sang, we drank blessed wine, we walked, put on makeup 
and taunted those “stuck” by processions of giant phalluses where we disguised ourselves 
as animals. The women, dressed in fawn furs, heads crowned with ivy, girded with 
snakes, leave the houses for the mountains where they dance to the sounds of tympanons 
and flutes. We eat raw meat as before the discovery of fire, we gorge ourselves with 
blood in this celebrating the surpassing of the human condition through the spontaneity of 
actions as total deliverance from the famous moira, destiny; men and women united in 
this dazzling deified orgy. Yes, Dionysus is indeed god of the theater and his disciples 
actors of their own lives. Euphoria and intoxication anticipated the life of an orgasmic 
afterlife. Enough to make you want to die right away 


6) MANIA OR OBSESSIONAL LOVE 


Love Mania is the type of love that drives a partner into a kind of madness and obsession. 
This usually happens when there is an imbalance between Eros and Ludus love. 


For those who experience Love Mania, know that it is a love that will allow you to save 
yourself; a reinforcement of your own worth as a victim suffering from low self-esteem. 
In this love, we want to love and be loved in order to feel valued. For this reason, one 
may become possessive and jealous, feeling as if they desperately need a partner. 


If the other partner does not reciprocate with the same kind of love, then many problems 
will prevail. This is why Love Mania can often lead to problems such as codependency. 


7. AGAPE, OR LOVE FOR ALL 


The third type of love, and perhaps the most radical, was agape, or selfless love, 
unconditional love without attachment (benevolence, friendship, fraternity). It is a form 
of love that you have extended to all people, whether they are family members or distant 
strangers. Hence the expression cosmopolitanism: cosmopolitanism is the awareness of 
belonging to all of Humanity and not just to its original homeland. It consists of behaving 
as a member of the global community and not as a citizen of a State, therefore opposing 
exclusive patriotism which is often a source of conflict. In summary, the cosmopolitan is 
a citizen of the world beyond nations, without denying his cultural particularities. 


Agape was later translated into Latin as "caritas", which is the origin of our word 
"charity", "the love of giving", the highest form of Christian love. But the Christian world 
was not conducive to cosmopolitanism. If the universe was indeed divided between the 
contempt for an earthly political life and the overhang of the celestial city (Saint- 
Augustin), the latter was not registered in the world here below, the earthly world. On the 
other hand, it also appears in other religious traditions, such as the idea of Maitri or 


"universal loving kindness" in Theravada Buddhism. 
JUDEO-CHRISTIAN LOVE 


For the Hebrews, it is indeed a kiss, symbol of God's love for his creature, which is at the 
origin of man: "God formed man [...], he breathed into his nostrils a breath of life, and 
man became a living soul” (Genesis). 


The Old Testament itself associates kissing with love. 


In the song of songs, the duration of writing and compilation of the different texts which 
compose it is spread over a long period, the kiss appears as associated with desire, with 
the love of lovers and with a regular eroticism within the work. 


The text that has been honored with the title of Song of Songs, a poem par excellence, 
presents itself as a love poem, the lyrical writing and the sought-after character of the 
literary expression easily justifying this qualification. Although its structure is difficult to 
determine in detail, we see a loving dialogue between a man and a woman organized in 


various songs. They look at each other with an admiring and praising look. Physical 
beauty is constantly celebrated there: the friend blazons the elements of the female body 
by referring to the surrounding nature, and the friend realistically expresses the suffering 
of distance and the pleasure of carnal union. The spring setting like the profusion of 
perfumes helps to establish this poem in a climate of sensuality, of intoxication of the 


senses. 


Love is also widely discussed in the Song of Songs which opens with an unexpected 
apology for the sweetness coming from the lips: 


“Let him kiss me with a kiss from his mouth! Your caresses are sweeter than wine, when 
they mingle with the smell of your exquisite perfumes; your name is oil poured out; that’s 
why young girls love you.” 


The love spoken of in the Song is human, that is to say, sexual and sacred. The book 
gives a fair and rich look at human sexuality and the beauty of nature. Sexuality is 
presented as such for its own pleasure, without prudishness or attachment to any 
institution or engenderment. The text shows us human love as having its goal and its end 
in itself. We can also read the poem as a more general search for a love that involves the 
whole human person, body and mind. The spiritual is experienced and said through the 
words of human love, just as human love opens to a love of another order. In the poem 
the greatness of love is then revealed, which Teilhard de Chardin described as “a strange 


energy’, both “wild force” and “sacred reserve”. If carnal love were not happiness in 
itself, fulfilling man and woman in a total exchange, how could it help us understand the 
love of God? 


The first translators of the Bible, from Hebrew to Greek, had a difficult choice to make in 
translating the Hebrew words ahabah and hesed for love. The word ahabah designates all 
forms of love, the context alone being responsible for specifying them. The word hesed is 
a more complex notion, of which fidelity and attachment constitute the fundamental 
elements. This is what is expected of any member of a community towards another. 
Renouncing it is a sign of betrayal: the Judas kiss. 


Because the word eros had a carnal connotation and because philia was a uniquely human 
love, the translators chose the word agape. This word took on great importance in the 
New Testament. It was translated into Latin as caritas, from which our word charity 
comes. In the Jewish tradition, into which it was integrated, it refers to three things: 
sacred banquets (our feasts), ritual offerings and multiple obligations in favor of the poor. 
When early Christians gathered to commemorate the Last Supper, they called this holiday 


agape. 
ROMAN LOVE 


Legend has it that Plutarch (Greek philosopher, biographer, moralist and thinker) traced 
the Roman tradition of kissing on the mouth to the Trojan War. In the 13th century BC, at 
the end of the terrible conflict, Trojans took refuge in Latium, a region of central Italy 
where Rome would later rise. After having docked, the women, tired of the long journey, 
would have set fire to the boats so as not to have to leave again. The men explode with 
anger! To calm them, the Trojan women caress them and kiss their mouths. Thus was 
born the basium, a chaste kiss, a mark of affection. We develop a taste for it and, over 
time, this practice even becomes a sign of recognition between Christians. 


ROMAN SIGN OF THE HOUSE OF LOVE IN THE CITY OF NOBILIS VALIS 


In Rome, it is of course during banquets that it is in the spotlight, opportunities for poets 
to show their expertise by addressing their mistress: “Give me a thousand kisses, and then 
a hundred, and then a thousand more, then a second time a hundred, then another 
thousand more, then a hundred” (Catullus, Elegies, 1st century BC). 


This passion for kissing could not be without consequences: over the centuries and 
conquests, the Romans took the kiss to the point of acclimatizing it to most of their 
territories. 


The fall of Rome in the 5th century put an end to this practice for some time. But the kiss 
returned in various forms in the Middle Ages, where it became a sign of reverence 


towards a higher authority. Kissing (on the mouth) is also a mark of friendship between 
knights, as is sleeping in the same bed. 


The doggy style, fresco Naples Museum - extract from J. MARCADE, Roma Amor, 
1968, 


"Hector's horse", fresco Naples Museum (Centennial House) 


The beautiful Helene 


We are on Olympus a few centuries ago. The Greek goddesses Athena, Hera and 
Aphrodite compete for the golden apple “to the most beautiful”, thrown to them by the 
goddess of discord Eris. Zeus then decides to call on the Trojan prince Paris to decide 
between them. 


Gavin Hamilton, Pari: enlevant Hélene, C. 1-82-84, Pushkin Jluseum of Fine Arts, Moscou 


Curiously, this competition is not based on the aesthetic qualities of the goddesses, but on 
the promises they make to the young man. However, rather than military glory or power, 
Paris chooses the love of the most beautiful woman in the world, Helen, promised to him 
by Aphrodite. Bad luck comes to him, since this is where the Trojan War was born, 
which ultimately destroyed the city. 


VENUS 


Venus is Roman, but associated with the Greek Aphrodite, proud and cruel who haunts 
animal nature and reigns over hearts. After her assimilation to Aphrodite, Venus 
becomes, by imitation, the goddess of beauty, daughter of Gaia, the earth, and Ouranos, 
the sky, and mother of Cupid, god of love. 


She symbolizes feminine beauty. The rich Romans worshiped her and built numerous 
temples for her. Over time, poets celebrate the perfect contour of her face, the radiance of 
her eyes, the perfection of her smile, the purity of her breasts... Greek and Roman 
sculptors, painters of all eras magnify her beauty . 
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VENUS BY ROSETTI UP VENUS BY BOTTICELLI LOW 


RUBENS Peter Paul: Venus and Adonis 


SAPHO OF LESBOS 


Sapho or Sappho is a famous poet of ancient Greece who existed but whose historical 
person is confused with the literary and mythical character. The sources on his life are 
much later than his time and differ radically. Without doubt, she had an immense 
reputation among the Ancients, to the point of having been called, by Plato, the Tenth 
Muse. However, her love for women, which she sings about in her poems, would partly 
explain the reproachful silence of her contemporaries. 


Sappho was born around 630 BC. BC in the island of Lesbos, sometimes in Eressos, 
sometimes in Mytilene. Lesbos is a fairly large island in the northeast of the Aegean Sea, 
not far from Asia Minor, more precisely from the Troad where, according to tradition, the 
Achaean warriors had fought for ten years for the beauty of Helen. Strabo, Greek 
historian and geographer of the Ist century BC. BC, in fact the contemporary and friend 
of Alcaeus, aristocrat and poet from Mytilene. Having fought the tyranny of Melanchros, 
Alcaeus was forced into exile in Sicily around 596 BC. BC, as did Sappho. Pittacos, 
having delivered the island from the tyrant and ruling wisely, allows the two poets to 
return. According to Aristotle, Alcaeus was passionately in love with Sappho but she 
disdained him. In any case, he sings of his admiration for her in one of his poems. 


COURTEOUS LOVE 


Depending on the contexts and social environments, the kiss may be a mark of reverence 
in the feudal framework for example. It is also the expression of a community of faith 
between Christians or the sign of class fraternity. Thus in chivalry, equals regularly 
kissed each other on the mouth, which at the time was considered quite manly. 


That said, we should not believe that kissing was systematically chaste, in the time of the 
brave knights (if it even existed). It can also be associated with the flames of passion, 
passion going beyond the usual framework of courtly love. The legend of Tristan and 
Isolde describes an invasive passion, which imposes itself on the subject despite his will, 
and which risks leading him to death. It is therefore not surprising that it illustrates both 
romantic passion but also, through its ordalic dimension, addictions. Thus in the story of 
Tristan and Isolde, it is associated with the adulterous excesses of the couple, completely 
identified as a preliminary practice to the flames of carnal union. And after all, don't the 
two lovers die entwined in a last kiss? 
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In the 13th century, the novel La Chanson d'Ami et d'Amile depicts a flawless friendship 
between two knights! In the Middle Ages, nothing was confusing. The kiss between 
knights is common in iconography and literature. Moreover, it is the only acceptable kiss: 
in 397, the Council of Carthage prohibited kissing — even on the cheek — between men 
and women. So the knights hold hands and sleep together. Of love ? Rather the sign of 
mutual support in combat. 


We also find the kiss between vassal and lord, which arises from the osculum — small lip 
— of the Romans. This little lips-to-lips kiss is used to formalize a pact between two 
parties. The two men, hands joined, kiss each other's lips. 


ROMANTIC LOVE 


After the Middle Ages, the kiss became the sign of love par excellence. As evidenced by 
the last kiss of Romeo and Juliet, written by Shakespeare in 1597. The practice then 
gradually spread across the globe through discoveries, trade and means of 
communication. 


We all know the story: it is with a last kiss that Romeo and Juliet separate for eternity: “I 
die like this... with a kiss!” (He expires while kissing Juliette).” (William Shakespeare, 
Romeo and Juliet, 1597). 
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We only started calling it romantic love when, around the 18th century, poets decided to 
romanticize it and the ideas of romantic love we know today began to form in literature. 


The two tortured lovebirds revolve around the act in a way that is both pious and 
transgressive: 


Romeo, taking Juliet's hand. — If I have desecrated this sacred shrine with my unworthy 
hand, I am ready for a sweet penance: allow my lips, like two blushing pilgrims, to erase 
this crude touch with a tender kiss. 


Juliette — Good pilgrim, you are too severe for your hand which has only shown 
respectful devotion in this. Even the saints have hands that the hands of pilgrims can 
touch; and this embrace is a pious kiss. 


Romeo — Don’t saints have lips, and pilgrims too? 
Juliette — Yes, pilgrim, lips dedicated to prayer. 


Romeo — Oh! so, dear saint, let the lips do what the hands do. They pray to you; hear 
them, lest their faith turn into despair. 


Juliet — The saints remain motionless, while answering prayers. 


Romeo — So stay still, while I gather the effect of my prayer. (He kisses her on the 
mouth.) Your lips have erased the sin from mine. 


Beware of romantic love. 


This feeling (invented by 19th century French novelists) is above all a "love of love", 
which transforms the lover into what Kundera calls (in Immortality) a "Homo 
Sentimentalis", someone who made the object of love “disappear” in favor of veneration 
of the feeling he/she inspires. 


In Western societies, love is often presented through the cliché of two halves coming 
together to feel complete. This story is often reproduced in literature, film and television, 
but it can be very harmful when brought to the fore in reality. 


Jeunes couples - Fontaine Mé 


Antonio Canova - Psyché ranimée par le baiser de l'Amour, 1787 


Our overemphasis on romantic love can also create the misconception that everyone 
needs a romantic partner or a fairytale relationship, leading to disappointments. 


The most astonishing thing about human love is that it can be addressed to very different 
people and beings: we can love our friends, our family, our children and our lovers. But 
we can also love a God. 


To this ethereal love, the philosopher opposes the love which makes one "lucid" and 
which integrates "a dimension neglected by the romantics: that of admiration". A love 
that loves the other for being — fundamentally free and independent — that he/she is. The 
only love that is not at the "mercy of weariness" because it is always renewed by “the 
permanent surprise that is the loved one”. Love is a reciprocal or dyadic relationship and 
you can't have something like that with yourself. 


Eos et Allemagne ; Auguste Rodin, L'éternel printemps, 1894 
Sculpteur Arno, Amour, 1920 


At its most basic level, the purpose of love is to survive and ensure evolution. Humans 
need to pass on their genes, while mothers need a support network to raise their children. 


There are also social and personal components that define why we love. We don't all 
experience love in the same way and we don't all want to achieve it for the same reasons. 
Where we were born, how we were raised, and even our genetics can influence our 
choices. Romantic love is a cultural construct. It's not based on science, but just a story 
we made up about what reproductive love should look like. 


In any case, and although following the great European colonial conquests of modern and 
contemporary times, the practice of intimate kissing spreads to all continents, it will long 
remain viewed with suspicion in the light of the bourgeois canons of society. 


But it was as marks of love and simple civility that embraces multiplied in the 17th 
century. The ladies then had to willingly indulge in this very innocent politeness which 
consisted of a simple touch of the cheek or the headdress. 


The century of libertinism was first of all that of honest kisses on the forehead. Has the 
Enlightenment become modest? In fact, the kiss is no longer the reward but now the first 
step towards the realization of love. 


It is also making a comeback in Art under the brush of Fragonard and Boucher who make 
it the symbol of the “last favors” that their characters will not fail to grant. 


In short, the association of the kiss with the intimate and the lover is both extremely old 
and recent. A paradox which is only apparent and underlines the different conceptions, 
sometimes antagonistic, that could be associated with this gesture within the same 
cultural space. 


Ottoman and Turkish literature 


Today, in Muslim societies, the phenomenon of sexuality is a condemned act, considered 
strange and above all considered a sin. Compared to the past times, the topic of sexuality 
has undergone a great change and has become a taboo for Muslims. However, when we 
look to previous centuries, Ottoman literature, which emerged after the Turks adopted 
Islam, also documented sexuality with works containing both heterosexuality and 
homosexuality. 


Enderunlu Fazil, a gay poet, is one of the rare examples of LGBT literature in the 
Ottoman Empire with his works. He is one of the great divan poets who lived in the 18th 
century. Aside from the fact that he produced works beyond his time with his writings; In 
fact, he has a documentary attitude in telling us about homosexuality, the street and the 
human condition in the street. He has five books. “Defter-i Ask, Hubanname, 
Zenanname, Cenginame and Divan.” Fazil, who does not hide his homosexuality and 


even brags about it at every opportunity, has 3 romantic relationships in the Ottoman 
palace. 


Constantin Brancusi - Le baiser - 


THE KISS is a sculpture by the Romanian artist Brancusi created at the beginning of the 
twentieth century. 


LOVE AT THE CINEMA 


In 1896, a year after the invention of cinema by the Lumiére brothers, William Heise 
filmed The Kiss. The black and white, silent film lasts less than a minute. We see two 
actors bantering. Then suddenly, lips lock together and the first kiss in cinema is 
exchanged! Scandal! While the Women's Christian Temperance Union launched a 
national campaign in the United States against kissing on the mouth, deeming it 
unhygienic, this scene borders on pornography. 


The film was censored and this led to the creation of parallel circuits for the production of 
erotic films distributed for private screenings. Since The Kiss, the big screen kiss has 
been a great classic. 


In the 19th century, with the triumph of the bourgeoisie, the kiss fell into some disgrace. 
The act is in fact now totally sexualized, and the Romantics only evoke it to better 
represent extreme passion. 


Torn between morality and revolt, the 19th century produced works as different as 
Rodin's chaste Kiss (1889) and that, taken straight from a brothel scene, by Toulouse- 
Lautrec, of the same title (1893). ). To each his own audience. 


For the beginning of the 20th century, no kiss without a mustache! The poilus adore it but 
high society prefers the hand kiss, an old remnant of courtly love only brought back into 
fashion after the Great War. In the cinema, censored by the Hays code, directors compete 
in imagination so that their legendary couples achieve the long-awaited rapprochement. 


PEACE AND LOVE 


Love experienced a new significant social revolution within the Beat Generation in the 
USA around the 1950s which marked the dazzling return of Dionysus and his liberating 
"happenings" borrowed from eclectic music, fusional dances and loving and fraternities. 
peaceful solidarity. It is the Mediterranean invasion of America by ancient Greece with 
Dionysus who always celebrated orgiastic cults directly linked to the rites of prehistory. 


Life is a “happening” and literature is the ideal medium of expression. The four gospels, 
the four founding texts of the counterculture: Howl by Allen Ginsberg, On the Road by 
Jack Kerouac, The Naked Feast by William Burroughs and Joyeuse Cosmologie by Alan 
Watts or The Doors of Perception by Aldous Huxley, it is according to. 


We then witness the emergence of a mysticism of immanence which is inscribed in the 
horizontality of earthly life and no longer in the verticality of transcendence. An 
immanence therefore which is expressed by the ecstasy of the body, osmosis with nature, 
the cycle of life and death experienced on a daily basis; so many paths that lead to satori, 
to enlightenment here below. 
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The starting gun will be launched in the United States. In the summer of 1967, San 
Francisco and its much-noticed “Summer of Love” shook up the established order. 
100,000 young people flock to the most bohemian of American cities to experience acid 
and free love. Although it is singled out by puritanical America, the "hippie 
phenomenon" remains one of the first movements to openly challenge the sexual mores 
of the time. 


This down-to-earth mysticism involves a relentless reckoning against the trivialities and 
repulsive avarice of a society trivialized in the mercantile conformism of the “American 


way of life.” Faced with the inevitable and reactionary resistance of a certain 
intelligentsia stuck in religions that it no longer even respects, a spiritual parade begins, a 
counterattack that comes from the East: Zen Buddhism. 


The Zen precepts that we discovered, we think here of Psychotherapy in the East and 
West by Alan Watts, corresponded perfectly to the state of mind of the time and spread 
like wildfire on university campuses first. , in the beatnik bands later: spontaneous 
illumination belongs to the one who wants nothing and who enjoys everything. Zen 
words that Bob Dylan translated as “When you got nothing, you got nothing to loose.” 


It is undeniable that Zen Buddhism never took root in the West as a religion but proved to 
be an important philosophy where young people found what they needed to express their 
rebellion against a society that has violated beings (we affirms that the 20th century was 
the most barbaric century of humanity) and mechanized its environment in the name of 
progress, that is to say: the spiritual amoralism of hashish and the sexual fantasy of the 
tantric Orient with spicy perfumes from the Indian Kama Sutra. 


Long before its social aspect, sexual liberation, originally (make no mistake, we are still 
talking about the 1950s), is eminently spiritual as a natural ritual of personal ecstasy. The 
sexual revolution of the 1960s and 1970s, pre-AIDS, was marked by the stamp of 
hedonism, the Indian kama-sutra replacing Mao's red book. Books like The Sexual 
Revolution by Wilheim Reich were a resounding success. There was no longer any doubt 
that the world was going to change, right away. Moreover, Reich made a most radical 
analysis when he affirmed that “sexual repression produces obedience and therefore the 
inhibition of revolt”. Making love, uninhibiting oneself, letting off steam became a 
revolutionary task in the fight against political oppression. 


The sexual energy repressed for generations, if not centuries, exploded with such 
suddenness that the shock wave quickly reached all social strata, leaving all responses 
from reactionary religious and secular movements stunned. Love, not only physical but 
revolutionary, will have an appointment with history until the appearance of AIDS in the 
1980s which was, for conservatives, a true gift from heaven and will mark the return of 
obstacles to carnal love. 


“Loving everything and everyone, that was the rule that governed this society. We had to 
turn our backs on all the evils of this world, materialism, war and all that, return to our 
roots, return to essential truths. Nothing really new in itself, a (millennialist) refrain as 
old as time. Except that something has actually been accomplished. This time it wasn’t 
about a poet going into the forest to preach, but about ordinary people, several thousand 
of them.” (Nick Cohn, 1999, p. 261) 


1967, the first baby boomers were barely 20 years old. Rocked by the progress of the 
Trente Glorieuses, they nevertheless live in a corseted society. Desires are repressed and 
the sexual taboo is omnipresent. A patriarchal oppression which will soon collapse, only 
to explode during the events of May 68. In the meantime, this wind of protest will 
gradually reach the West. 


The starting gun will be launched in the United States. In the summer of 1967, San 
Francisco and its much-noticed “Summer of Love” shook up the established order. 
100,000 young people flock to the most bohemian of American cities to experience acid 
and free love. Although it is singled out by puritanical America, the "hippie 
phenomenon" remains one of the first movements to openly challenge the sexual mores 
of the time. 


Loving and welcoming each day as an opportunity to learn a little more about ourselves 
and others is the pinnacle of being free. Being in tune with life as a divine gift, entering 
into relationship with everything that is given to us to experience, entering into 
relationship with ourselves in pure silence is the absolute quest of hippies. 


“The Summer of Love” will only last a few weeks. However, his progressive ideas would 
have a lasting impact on the society of the time. What we then called “sexual normality” 
is no longer seen in the same way. Likewise, the moral dogmas of the Church no longer 
have the same weight. At the same time, in the United States, as in Europe, “we talk 
about and show sexuality more in mass culture,” explains academic Bibia Pavard, 
specialist in the history of gender and feminism. 


The father of this sexual revolution, Wilhelm Reich (1897-1957) was a psychiatrist, 
psychoanalyst and critic of Austrian society. The one who was Freud's youngest 
collaborator is known for his contributions to sexology and psychoanalytic therapy and 
his commitment to the emancipation of sexual satisfaction (the “function of orgasm’’). He 
is notably the author of The Function of Orgasm. 


At the time, these young protesters gently mocked marriage and conventional unions. Sex 
no longer has the sole purpose of reproduction, but is seen as a pleasure in its own right. 
A liberation to be qualified, however, since it is mainly for the benefit of men. At the 
time, "women reluctant to 'promote pleasure’ were accused of being uptight and 
sometimes even raped", explains the weekly. 


Sexology shocks puritan America 


Another (erotic) advance of the time: the vibrator. In 1966, inventor John H. Tavel filed 
the patent for the first female personal vibrator. The object will become more and more 
popular over the years. And will thus encourage women to embrace their sexuality. 


Often denied, the question of sexual pleasure, particularly for women, fascinated people 
at the time, even in scientific circles. At the end of the 1960s, William Masters and 
Virginia Johnson, a pioneering couple in sexology — popularized by the series Masters of 
Sex — explored the reactions caused by orgasm and laid the beginnings of sex therapy. 


Combining practical advice and clinical observations, their study "Human sexual 
response" became a best-seller in 1967, both critically and publicly. However, part of 
puritanical America and the medical profession condemned their work, even assimilating 
it to a form of pornography. 


More than scientific progress, their study understands female sexuality independently of 
that of men. In an article published at the time in the journal "McCall", the two 
researchers explain that the issue of the sexual act is not that a man takes pleasure from a 
woman. On the contrary, "there are different sexual relations between different partners" 
and women, if "they are not all equal in terms of orgasm", are all entitled to it. 
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"Some [academics] prefer the term 'sexual liberation’ and believe that we cannot speak of 
‘revolution’ since we are not witnessing a complete disappearance of social norms on 
sexuality. Discourses on freedom have on the other hand took a more important place." 


Another nuance to add is that if an emancipatory word emerges, it is not necessarily 
synonymous with liberation for women. 


Desires are therefore asserted more freely. However, "the relationships of domination of 
men over women are not necessarily called into question", underlines the academic. 
Same observation for the researcher Frédéric Monneyron who was interested in 
American society in the 1960s: 


"Sexual liberation does not mean liberation of women. After the ‘Summer of Love’, 
hippie communities settled in the countryside to live in self-sufficiency. On a daily basis, 
men worked outside and women stayed in the kitchen. It there was therefore a persistence 
of traditional roles." 


It was only later, at the beginning of the 1970s, that feminist organizations, such as 
Women's Liberation in the United States or the MLF (Women's Liberation Movement) in 
France, would question these gendered roles. Reflections which, fifty years later, have 
lost none of their importance. 


If this wind of sexual liberation is noticeable in the United States, it is also hitting 
Europe. As proof, at the end of 1967, the Neuwirth law (finally) authorized the sale of 
contraceptive pills. Until now, women had no recourse other than abstinence or 
clandestine abortion to avoid pregnancy. Please note: we still had to wait until 1974 for 
contraception to be liberalized and reimbursed by Social Security. 


Roe v. Wade, court case in which the United States Supreme Court, on January 22, 1973, 
ruled (7-2) that unduly restrictive state regulation of abortion was unconstitutional. In a 
majority opinion written by Justice Harry A. Blackmun, the Court held that a body of 
Texas laws criminalizing abortion in most cases violated a constitutional right to privacy, 
which it found implicit in the freedom guarantee of the due process clause of the law. 
Fourteenth Amendment (“...and no State shall deprive any person of life, liberty, or 
property, without due process of law”). Roe v. Wade was overturned by the Supreme 
Court in 2022. 


On the other side of the Channel, the British parliament voted in 1967 to legalize 
homosexuality in England and Wales. Until this date, around 65,000 people — including 
the famous playwright Oscar Wilde and the war hero Alan Turing — had been convicted 
of “offenses against public morals”. Last February, a new law pardoned thousands of 
people tried because of their sexual orientation, of whom 15,000 were still alive. 


Also in 1967, Great Britain (except Northern Ireland) legalized abortion up to twenty- 
eight weeks in the event that the pregnancy could endanger the life of the mother or the 
health of the child. At the same time, the country adopted a law ("National Health 
Service") authorizing unmarried women to benefit from advice provided by family 
planning centers. Previously, these services were limited to women whose health was 
threatened by pregnancy. 


Love recovered by capitalism 
Porn, sex shops and erotic images 


Advertising and cinema bring their share of photos of women who are increasingly 
sexualized. At the head of these, the iconic Brigitte Bardot, Elizabeth Taylor and Marilyn 
Monroe who appeared in the biggest productions of the time. Finally, "sexual liberation is 
also a liberalization: sex is increasingly commercialized with the development of 
pornography and sex shops at the end of the 1960s and the beginning of the 1970s 


The 1980s also marked the complete collapse of the hedonistic values of the 
counterculture. Free love struck down by AIDS, pot replaced by coke; in short the entire 
universe of desires is focused on the only possible avenue: money except for the “punk 
attitude.” 


If the hippies and pacifists dressed in bright colors with flower patterns, and wore a 
smile, the musicians and fans of heavy metal wrapped themselves in black leather jackets 
or in dark wizard costumes and grimaced at each of their public appearances. 


PUNK LOVE - Cursed Body 


Faced with so many faces contorted by pain that cry out their dismay, so many monstrous 
abnormalities evolving in a degraded, heavy, polluted environment, how can man accept 
living in a world where “everything is just a helpless dream? , castrated desire, 
uncomfortable imagery”? “We are made to go down and not to go up,” concludes Ensor. 


oy ey 


PS DS BOS sit 


SDN | fie 


SMB ee PLE 


The first cripples of urbanity emerge like medieval plague icons; the era of sado-mystical 
self-flagellation is far from over. But what good is a glorified body in such a rotten 
society? the punks rage in unison. Thin, asexual bodies, pierced with safety pins, dog 
collars around their necks, a couple of lovers holding each other on a leash in the street, 
spiky hair dyed orange, disturbing makeup, crucifixes as earrings, torn rags covered with 
swastikas, slogans “no future” and “destroy” as banners, hate speech, “I hate you too” 
tattooed on the forearms, these are some of the elements that made headlines from the 
Daily Mail of London: “These people are the dregs of civilization. » Since God has never 
been able to fulfill his promises, we might as well look at Satan's side. 


“Sympathy for the devils. » (Rolling Stones) 


Because make no mistake, “these horsemen of the Apocalypse” really hate you. 


Love Punk Rock 
We lived in a truck box 
We loved each other with a punk rock love 
I loved you like I love my dog 
You loved me like you love yours 
We often begged on rue Saint-Jean 
Ignored by good people 
Penniless, homeless 
Two crazy dogs without collars 
We didn't have a penny 
But we wanted to leave anyway 
Go West after Rockfest 
After making a line on your butt 
Swap our truck for a stroke of luck 
To push yourself without blocking the doors 
Leave on the go, sneak away 
To the rescue of freedom 
We fucked in our truck box 
We loved each other with a punk rock love 
Your rastas in my mohawk 
Will always remind me of our sleepless nights at Woodstock 
Seeing yesterday's drugs escape from your clear eyes 
You were the heroine of my prayers 
In the dark circles of not-so-naive mornings 
I could see that you were coming fucked up 
You answered me, your eyes bright red 


And you told me that you were going to buy tops 


We owed nothing to anyone 
We were among those who were abandoned 
We owed nothing to anyone 
And time let us do it 
Like dust 
Like dust 
I'm still in shock 
I lost my punk rock love 
I cry for drinking while standing 
When I hear Blink-182 
All alone in my truck box 
I remember a punk rock love 
The play of lights by Pierre-Hervé Goulet 


This provocative posture reflects the state of mind of a youth more than ever driven by 
the confused feeling of an emergency, of a freedom to reinvent in a deceptive and 
deceived world. The Peace and Love of the elders (Sirinelli, 2003), which has become at 
best a caricature, at worst a global anesthesia of the revolt, has shown its limits. While the 
counterculture of the 1960s attempted to oppose the repressive and conservative forms of 
traditional society (Robert, 2013), punk suggests, in the late 1970s, that this ideal of 
freedom was co-opted by a new regime of domination that is much more dangerous, 
perverse and seductive in that it wears the deceptive mask of hedonism. The hippie 
counterculture had certainly opened up spaces of permissiveness in terms of morals and 
love. But punk, aware of the inanity of a blissful posture now overwhelmed by the 
challenges of a society which effectively secretes the illusions of a cheap future inscribed 
in consumerism and the enchanted dreams of the small screen, twists these hopes towards 
itself and transforms them. The violence and biting irony of the texts carried by simple, 
effective, urgent and uncompromising music fuel this posture of defiance. Sported like 
everyday clothing, the outfits are an assumed provocation inscribed in the fetishist 
aesthetic. The codes of bondage and sadomasochism (chains, dog collars, leather, latex) 
make a mockery of free love by constructing a provocative image, sexual in appearance, 
but subversive in substance. Because it is in reality an almost surgical division of power 
relations which are masked by the impression of freedom. 


In this context of dynamiting codes, love poses a double problem: if it is at the same time 
the irrepressible vital impulse which animates a youth freed from the shackles of the old 
world, it suggests at the same time that this legitimate aspiration to feelings and the 
intimate can be a trap, opening up to a more corrosive criticism of the states of 


domination, blindness and confusion to which the state of love leads (Gioia, 2015). Ina 
certain way, punk reinvents the force of a critical discourse on love. Without being 
confused with the position of the moralists of the 17th century, the naturalists of the 19th 
century or even the feminists of the 20th century, who agreed to see in love sometimes an 
illusion, an expression of human vanity, sometimes a ruse of nature and above all a 
means of subjugating women, punk questions through the prism of a new reason this 
passion which crosses the world and moves people towards each other. It is the very 
absence of perspectives which poses No Future not only as the condition of the “young 
modern punk” (2008), but also as a posture which must allow the examination of 
conscience of a generation in revolt in a world in advanced social decay. When the 
Pistols sing “There is no future in England’s dreaming”, it is exactly this question of the 
humanist, united, social dream, and by extension that of the “rosy dream” and the love 
filter, that arises. The resulting skepticism is perfectly legitimate, to the extent that, at 
least initially, the benefits and costs of the romantic relationship are weighed up. In 1977, 
punk therefore established itself as one of the fundamental segments of the critique of 
conservatism, and it is through the prism of this critique that love becomes the object of 
readings in the form of introspection which articulate, sometimes in the same textual 
whole or in the same album, the enjoyable facets of youthful emotions and the traps 
directly attached to romantic influences. 


At the time of the punk rupture, three major directions can be identified in our corpus. 
The first speech reappropriates the fire lit by “rock and roll” (a pictorial expression 
originally used as a modest allusion to the practice of sex) at the end of the 1950s, and 
addresses love as an irrepressible force with which boys and girls inevitably have to deal: 
a happy or unhappy experience. Romantic relationships, essentially heterosexual, 
represent a theme unevenly invested by the groups but nevertheless frequent, which 
emerges from configurations that are still classic within rock culture. These texts examine 
love experiences almost exclusively from the point of view of boys. The social division 
of artistic labor that organizes the punk scene places boys, at least initially, in a position 
to master the discourse of love. Indeed, even if a change is announced precisely with 
punk, it is the boys who express themselves first, it is they who compose, go on stage, 
play the guitar and sing (Shepherd, 1987; Clawson, 1999) in front of a mixed but 
nevertheless largely feminized audience. The Parisian group Stinky Toys, led by a 
woman — Elie Medeiros —, constitutes a notable exception; and it is not accidental that a 
piece like “Lonely Lovers” (Stinky Toys album, 1977) approaches the theme of love 
from the angle of romance, even if it means playing on appearances and falsehoods. - 
pretenders: “Come on man!” / Tell me you love me / Even if we know you’re lying! ". 


Behind this still conventional narrative which hardly moves away from gender 
representations and stereotypes, or which hardly calls into question the hegemonic 
models of masculinity and femininity, however, occasionally emerges a more abrasive 
discourse which allows us to glimpse precisely the blurring that punk begins to distill. 


Love is understood as a trap, even as a hold opening onto different ill-beings. The dark 
texts explore the most secret and taboo part of romantic relationships. Love constitutes a 
place of tensions in which different forms of frustration are expressed. 


The harshness of everyday life also constitutes one of the dimensions to which the 
question of love is anchored, either because the violence of the days is directly integrated 
into this problem of the miserable and the unloved, or because the relationships by force 
(domination, perversions, excesses or exploitation of the other) imbue the romantic 
relationship with a violence which twists the very reason for the feelings. As such, the 
most striking example undoubtedly remains the case of prostitution. Punk also opens a 
clear breach in the silence surrounding male prostitution. 


Who, man or woman, is caught in the cracks? Reality foreshadows the rarefaction of the 
theme of the joyful adventures of adolescence in love as well as the densification of the 

dark figures of love and the frustrations it can generate, opening onto death and suicide, 
two themes which will take on their full dimension in subsequent generations. 


A final segment of the love discourse is that which forms a tight weave between love and 
addictions. The love of getting high and of alcohol thus nourishes the punk register to 
compensate for the voids of a life without love and to accompany the slow perdition of a 
world without substance, a universe in which deprived of a force which moves and 
transcends them, beings only seem to exist to better destroy themselves. 


Consequently, in this punk explosion, flayed love is still only this emotion or this absence 
whose implications in terms of emotions must be scrutinized. Punk attempts to 
simultaneously express pleasure and distrust with regard to a love dependence which can 
constitute a trap or, conversely, arise from this nagging pain animating lives condemned 
to scrutinize a horizon without future or love, withdrawn into itself -even. 


In the context of the 1980s, marked by the economic crisis and the return to power of 
conservatives (Reagan and Bush in the USA, Thatcher in Great Britain) a new, more 
politicized punk wave emerged, led by Black Flag or the Dead Kennedys. in the USA, 
and by Crass in England. In France, although the “forces of progress” came to power in 
1981, the turn towards austerity initiated by the Mitterrandian left in 1983, the rise in 
unemployment and the significant rise of the extreme right, the social movements and 
anti-racists energize the speeches of resistance and the reinvention of punk: the 
committed dimension of the texts asserts itself. The emergence of an independent scene, 
which begins to be structured around effective labels (Bondage, Boucherie Productions), 
networks of bars and autonomous performance venues, the ideological foundation 
anchored in a clearer anarchist and libertarian demand (Gosling , 2004), but also the 
relative homogenization which marks the compositions, the sound and the artistic 
productions of punk are all factors which contribute to delimiting a musical, artistic and 
political current — anarcho-punk — which is much more visible, identifiable and strategic 
in its struggles and its slogans. 


In this context, the theme of love is treated differently. Little by little, a shift takes place, 
from love as a feeling to love as a mirror of daily disarray and social, economic and 
political violence. The theme of love is then no longer the opportunity to discuss only 
romantic feelings, but refers to a particularly crude reading of the human comedy. The 
texts are direct, incisive; no more allusions, no more implicitness, just the implacable 
reality of a world in distress. 


The dark and violent themes, more regularly favored, became the trademark of the "punk 
love song" which embraces suicide, exploitation of others, racism, intolerance, hatred and 
violence, exclusion, sex without love and rape. In this dynamic, one of the particularities 
of punk is to situate itself in a form of permanent reinvention which subverts established 
codes to recompose its frameworks of action. To the point of asking: Is there only love in 
the absence of love? 


LGBTQ+ LOVE 


Each letter or symbol in the LGBTQ+ acronym denotes a sexual orientation or gender 
identity. It reflects a common desire to recognize, but also to celebrate the diversity of 
identities, desires, sensitivities, bodies. Even more, he puts words to identity realities that 
are sometimes difficult to express; validates what seems broken; presents as familiar what 
seems, at first glance, strange; makes the invisible visible. The gradual addition of letters 
and the addition symbol demonstrate a desire to be as inclusive as possible, to leave no 
one behind. But a simple acronym has its limits. How can we show the range of 
possibilities in terms of sexual and gender identities? How can we describe fluidity and 
plurality using a fixed term? 


If the limits of the acronym are proven, its strengths remain glaring. It unites 
communities sharing a common point: that of not corresponding to the cisgender 
heterosexual majority. Diversity then becomes a pretext for allying. And from these 
margins emerge voices that he urges us to hear. These voices recount with disarming 
simplicity their discovery of homosexual desire. They name the fear of rejection, evoke 
the intensity of first loves, make fun of their own thoughtlessness. They tell of the 
fragility of the first kiss, the warmth that the other creates within you, the moment when 
feelings besiege the heart to make it beat wildly and when desire captivates the body. 
Above all, they tell their story together, and this is what gives their intimate story a 
broader scope, a colossal force. 


The urgency to reinvent intimate relationships animates the troops, sexuality serves as a 
flag for equality, and the feminists, disgusted, resolute, mobilized, are the messengers. 
Yes, we find ourselves in the era of accessibility, pornographic consumption and 
hypersexualization. But everything has not yet been said. The death knell for the right to 
complete enjoyment, in all its forms, has sounded. 


“Never the first evening, nor the following ones either,” 


Manifests asexuality; because it makes those who do not feel the desire to make love 
raise their hands. Love yes! Make love no! An asexual person is little or not sexually 
attracted to another. Unlike an abstinent person, who may experience desire, but chooses 
not to have sex. 


If the representation of sex and, more broadly, romantic relationships on screen bores 
young people, they also do not seem very interested in the practice of sex itself. 
According to an IFOP survey unveiled by Libération on February 5, 2024, more than a 
quarter of sexually initiated 18-24 year olds have not had any sexual intercourse in the 
past year. According to an IFOP survey carried out on behalf of Sidaction in 2022, 44% 
of 18-24 year olds had not had sexual intercourse in 2021 and 44% of them had only one 
partner. These figures are in line with other previously published studies showing a 
growing disaffection among young adults for the practice of sex. 


1. Lack of sexual attraction 


An asexual person (also called Ace in common parlance) feels no sexual attraction to 
anyone. So, just as a heterosexual does not feel attraction for a person of the same sex, an 
asexual does not feel it for anyone. For Ace people, a romantic relationship will 
necessarily be platonic. Yes, as sex exists without love, the opposite is possible too! 


There are also “aromantics” who have no romantic attraction towards anyone. On the 
other hand, aromantics can very well experience sexual attraction towards other people, 
in other words, be allosexual. 


2. Asexuality and celibacy 


The asexual does not decide not to be attracted to other people, it is not a decision like 
celibacy, nor a lack of libido. An asexual's body can respond to sexual stimulation 
without wanting another person, he can even seek to have relationships only for sexual 
pleasure or to give pleasure to his partner, without being attracted to him or her. 


3. Asexuality is not a psychological disorder 


Sexual orientation never constitutes the subject of a psychological disorder and the case 
of asexuals is not an exception. For an Ace person, finding a partner is often difficult, 
because sexuality is a norm in the couple. Result: their lives can be lonely and painful, 
going through embarrassing situations where they force themselves to be “like the others’ 
and experience shame. Asexuality is not a problem, there is nothing to cure. The sexual 
attraction is not there, it is what it is. 
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4. Asexuality is not a question of morals or values 


Multiple studies show: asexuals are not necessarily disgusted by sex. Quite simply, this 
practice does not interest them. Some may even desire to have a child to both pass on 
their affection and continue their lineage. But in their minds, these maternal feelings are 
disconnected from the sexual act. 


This is not necessarily the sign of a prudish generation. These young people are not 
prudes! They are undoubtedly more aware of what may have locked us away and 
probably have a healthier and more enriching relationship with sexuality. » In addition, 
the results of a 2021 IFOP survey tend to show that young straight women are turning 
away from sexual games popularized by X-rated films and marking a form of symbolic 
submission to their male partner, preferring instead to broaden their sexual repertoire 
with more egalitarian practices. 


Friendship can contain the exceptional intensity that we generally attribute to love. The 
bonds of friendship are passions that do not need sex to maintain themselves, to grow 
because friendship can contain the exceptional intensity that we generally attribute to 
romantic and sexual love. Let's return to see previously how the Greeks valued friendship 
more than love. Philia was about the deep friendship of camaraderie that developed 
between brothers in arms who had fought side by side on the battlefield. 


It was about showing loyalty to your friends, being willing to sacrifice yourself for them, 
as well as sharing your emotions with them. Plato believed that physical attraction was 
not a necessary element of love, hence the use of the expression "platonic love", which 
desires an intense relationship, but devoid of any connection. Philia is a type of love felt 
between friends that excludes toxic feelings like jealousy and domination 


So, more prudish, young adults? Definitely not! Their relationship to sexuality is simply 
different from ours — and in a certain way, perhaps freer. 


Like the lovers of Teruel. The lovers of Teruel are a pretty legend that in the 13th 
century, Isabel de Segura and Juan de Marcilla experienced an impossible love. 


LEGEND OF THE LOVERS OF TERUEL 
Asexuality is a spectrum. 


There are several forms of asexuality, the common point of which is that the sexual desire 
felt is either absent, or weak and rare, a love without consummate sex. It is not a specter 
in the sense of “ghost” which would haunt Ace people, but a specter as a spectrum of 
sexual orientations which are part of asexuality. Not all asexuals are the same: “demi- 
sexuals” can feel sexual attraction in very specific cases, when they have created a very 
strong bond with someone; “grey-sexuals” very rarely feel sexual attraction; 
“akoisexuals” may feel an attraction that fades when it becomes reciprocal; An “‘aceflux” 
may have a sexuality that varies over time: he may feel no attraction most of the time 
and, at other times in his life, feel little attraction. Some asexuals may also have fantasies 
about someone but not want to act them out in real life. 


A love forced into sexual abstinence 


Diego Marcilla and Isabella de Segura loved each other since childhood despite the social 
difference of the two families. When Diego asked for Isabella's hand, it was, of course, 
refused, but the young girl's father granted him a period of five years so that he could 
return rich and worthy of marrying his Love. 


Diego then joined the Christian troops of Pedro II of Aragon, fighting against the 
Muslims who occupied Spain. In 1217, at the end of five years, Diego not having 
returned, Isabella's father forced her to marry Pedro de Azagra, son of the Lord of 
Albarracin. But, when Diego returned the day after the wedding, rich and victorious, 
learning that Isabella had just gotten married, he entered the couple's house, asking just a 
kiss from his lost Love. But Isabella, being now married, refused him and Diego died of 
grief. 


The next day, Isabella returned to the San Pedro church where Diego's funeral was taking 
place, and lying on his body gave him the kiss she had refused him when he was alive. 
When someone in the audience wanted to pick her up, she could only see that she too was 
dying of grief. 

Collapsed, the two families then decided to bury them side by side in one of the chapels 
of the San Pedro church. This is how the Legend of the Lovers of Teruel began. 


In 1555, during work carried out in the church, the mummified bodies of a young man 
and a young girl were found, which popular rumor immediately attributed to those of 
Diego and Isabella. 


In 1578 the bodies were transferred to the chapel of Saints Cosmas and Damian where, 
during the 17th and 18th centuries, many visitors came to see them. The two very 
damaged mummies were then housed in a chest, then transferred to an annex of the San 
Pedro church. During the civil war the two bodies were sheltered in a nearby convent. In 
1955, to celebrate the fourth centenary of the discovery of the two bodies, the sculptor 
Juan de Avalos set out to create a mausoleum worthy of this sad but beautiful story. 


In this case, the lovers from Teruel are not disgusted by sex but the circumstances of their 
respective lives have forced them to abstinence. 
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GHOST KISS - photo from a magnetic resonance imaging video showing what happens 
inside the human body during sexual intercourse. 
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